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Charlie Cattrall (c) Sukey Parnel

The Southbank Centre is buzzing with excitement. It's a pleasant Saturday afternoon in mid-November
and the second day of the annual London Jazz Festival. Hundreds of revellers float around the Royal
Festival Hall, taking advantage of the free live performances in the foyer. I am here to meet and chat with
Actor/Director Charlie Cattrall about his feature-length directorial debut 'Titus'. I find him standing
outside the RFH's Riverside Café, staring abstractedly at the friendly chaos within. We seek refuge from
the crowd at the BFI café across the road. Within the few minutes it takes us to find a little nook in which
to embed ourselves our discussion has already covered amongst other things my family background,
Charlie's dad's formative years spent in Nigeria, his life-long love of Arsenal (Thierry Henry in particular),
scepticism about the new Lily Allen video and the special place he has in his heart for D'Angelo's 'Voodoo'.
All this before the dictaphone has even been switched on.

Tap Cattrall's name into a search engine and, 'Titus' promotion aside, precious little comes up. But if you
are not yet familiar with him, chances are this is about to change. 'Titus'- the story of a prodigious but
embittered saxophonist who never attained the level of success he felt was his due- has already garnered
quite a bit of attention. It debuted at the Raindance Festival earlier this autumn and has been nominated
for two British Independent Film Awards (BIFA [http://www.bifa.org.uk/releases/2013-nominations-announced-for-the-
16th-annual-british-independent-film-awards%20)] ) including one for Best Debut Director. A special Jazz Festival
screening of the film at the Barbican sells out days before the event.

'Titus' might be Charlie's first full-length feature but it has been twenty-odd years in the making. It was
on the cusp of adolescence that Kent-born, London-raised Charlie David Cattrall first tried his hand at
directing.

‘I was 13’ he recounts ‘We had Drama/English class with a teacher called Miss Jennings.  She was great.
We were devising performance stuff. I came up with an idea and directed it. She really commended me
on it’.

His inchoate acting/directing skills as well as his mellifluous speaking voice would suggest Cattrall was
destined to tread the boards (and maybe do some voiceover work too). Nonetheless, Miss Jennings was
more supportive of his thespian aspirations than other members of staff. His sporting prowess threatened
to overshadow his acting.

‘I had teachers who would tell me that if you were really sporty, performing isn't the kind of thing you do.
That's the story that ran through my schooling life. I really wanted to act as a kid. I had done some
school plays but I never had big parts in them. I longingly watched people doing it. I would bunk off
practice to go and do rehearsals and some people didn't like that.’
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Charlie certainly made amends later on in life. He studied English and Drama at Birmingham University
and went on to attend the renowned Guildhall School of Music and Drama. Since then he’s balanced his
acting career with his directorial ambitions. I ask if he believes all actors are frustrated directors or, as
the case might be, vice versa.  He proceeds with caution.

‘I wouldn't want to speak for all actors but I am the kind of character that likes taking on lots of
responsibility. Although there's that famous Stanislavski quote that "there are no small parts only small
actors" I personally think that quote is…’ he smiles…'For me anyway I want to be the most responsible in
the play’ 

Does ego have anything to do with it? 

‘I'm sure on some level it must be an ego thing but more important is the feeling that you are completely
consumed by something. That's why I wanted to be an actor. I wanted to embody something or
experience something different. To really get into that if you only have small bites, it doesn't feel
satisfying. I want to devote six months into getting into that person's head space.  I want to play that
part and be on stage the whole night. I don't want to be in the wings; I want to be in the action’. 

Dissatisfaction with aspects of his acting career meant directing was a natural progression.

‘I guess I wasn't getting those kinds of roles. At drama school lots of teachers said "You're going to be a
director" which I didn't like hearing.’ 

Experience, nevertheless, proved his teachers right.

‘I have a lot of ideas and I can probably be quite abrasive with directors if I don't agree with them. Some
directors love that, most of them don't because they want to control you...maybe. I guess the
empowering thing about directing is that it's your vision and your idea which you're helped with by the
[cast and crew]. Definitely with 'Titus' that's true. But still you're taking on the responsibility for
something.’

[http://1.bp.blogspot.com/-ACrdpzgHa-
0/UpUX_RG8EBI/AAAAAAAADh4/nWSQ8gX9jTk/s1600/Charlie+Cattrall%252C+Ron+Cephas+Jones+by+Christian+McLaughlin.jpg]

Cattrall with friend, collaborator and star of 'Titus' Ron Cephas-Jones (c) Christian McLaughlin

Cattrall is a self-taught auteur as it were.

‘I grew up watching films. I didn't have a family who took me to the theatre very much, that came
through school. And then I studied Drama and English at University and so I really got into theatre. I
didn't go to film school but I was educating myself in the history of cinema, watching loads of films’. 

In addition to theatre and film Charlie has made forays into directing music videos. His screen debut was
in fact a 2007 promo for which he won an award. He most recently directed a video for rising Jazz/Soul
star Ayanna Witter-Johnson (more on that later). Ironically despite his early success, he’s least
passionate about the music video format. ‘I can appreciate it but it doesn't really offer the artistic
challenges that I enjoy’ he confesses ‘I guess if people ask me to do it I don't mind but I want to make
long film narrative or experimental film. I feel with that constraint of time, I want to make big
statements.’

The conversation turns to how Charlie became acquainted with ‘Titus’ leading man Ron Cephas Jones
twelve years ago.

‘I'd seen him do this play 'Jesus Hopped the 'A' Train' in the Edinburgh Festival.  That evening I was going
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out to do something. It was about midnight and by chance Ron was on the road. I tapped him on the
shoulder to congratulate him. We started talking about Jazz; Herbie Hancock specifically. We chatted all
through the night and then we met up pretty much every day for the next three or four weeks.
Subsequent to that I went out to New York for Christmas. I was there for New Year's Eve, stayed with
him…’ 

You could call it kismet. The two forged a friendship that has being going strong ever since, visiting each
other across the Atlantic and speaking regularly on the phone. Yet Charlie’s relationship with Jazz music
long precedes his fortuitous encounter with Ron. He traces his fascination back to his Jazz drummer
granddad.

‘He's a Jazz-freak-in the good way! I remember vividly 'A Kind of Blue' 'Porgy & Bess' those vinyls…he
loved Stan Getz too. He'd always have that music around. He's quite trad-Jazz so he likes the era up until
the end of Be-Bop. What's quite funny is that he's a very loyal man. He was very loyal to Miles Davis.
When I was a kid I remember listening to Miles circa 1985 with the big specs, black trumpet and
psychedelic clothes. There was this version of [Cyndi Lauper's] 'Time After Time' that Miles played. I
remember listening to that in my grandfather's car with him and he probably hated it. I love things like
'Bitches Brew' and 'Live Evil' and he can't stand them…’ 

As he approached adolescence Cattrall’s interest in Jazz waned only for it to resume later. 

‘I started reading about 'Kind of Blue' again as a teenager. When I was about 15/16 I looked at what the
ten most seminal jazz albums were…John Coltrane, Ornette Coleman, Cannonball Adderley, Dizzy, some
Duke Ellington... I bought them all and started listening to them.

‘Five years later when I met Ron I was listening to Herbie Hancock quite a lot. I was getting into the later
Miles and then more Jazz Fusion stuff. He put me onto Roland Kirk and then Sun-Ra. I was also really into
P-Funk and George Clinton at that point...' 

According to the ‘Titus [http://www.titusthemovie.com/] ’ website on first meeting Charlie and Ron’s mutual
talking points extended beyond Jazz to African-American history in general. I’m curious about the
provenance of this particular passion.

He explains ‘I remember a very specific moment as a kid. My mum and dad had bought the Live Aid
single for Christmas on vinyl. It sounds like a cliché but I remember seeing a starving Ethiopian child on
the TV screen emaciated, same age as me and thinking "I don't understand. How can that be possible
and I'm here?"

‘Maybe this is not how it actually happened but the way I remember it was almost like an epiphany, even
at that age; "How can this be true?" '

Other experiences closer to home also awakened Cattrall’s social consciousness.

‘My best friend when I was a kid, Dan, was black but adopted by two white British parents. His brother
was also adopted but they weren't biological brothers. We used to listen to Hendrix together and people
would play Public Enemy. I guess I was starting to be exposed to-without really knowing it-polemical
black music. I was going to Dulwich College and we were hanging out in Brixton, Herne Hill, Streatham,
Lewisham...There were kids who were racist there and my best friend was black.’

There was more soul-searching to come.

‘It's really difficult to pick apart. There were certain people in my family who were racist, for want of a
better word. At the time I'd get f**king angry about it but now I can understand it was their upbringing.
Still, it frustrated me. My dad would have grown up in Nigeria around people with black skin who were
working in that house because [dad's family] had white skin and that was the hierarchy. And that made
me feel ashamed as a teenager.’

The guilt triggered a desire in Cattrall to atone for the colonial transgressions of his forefathers. He thus
embarked on a lengthy excursion around Southern Africa covering Botswana, Zimbabwe, Namibia,
Zambia and South Africa. 

http://www.titusthemovie.com/
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(c) Christian McLaughlin

'I don't feel like this anymore but at that time I felt I had to make amends. I've grown to believe it's not
useful feeling like you have to save the world...to apologise. Saying that I went to watch 'Twelve Years A
Slave [http://www.imdb.com/title/tt2024544/] ' and I cried'. 

British Artist/Director Steve McQueen's much talked about new film creeps up a few times during the
conversation. Charlie is clearly in awe.

‘McQueen gets me in the film. There are moments when I'm uncontrollably crying. I think it's the
inhumanity. The thing about the international slave trade was the dehumanisation of black people to the
extent that they weren't just represented as animals; they were treated as less than human…

‘So I guess I've always been interested in African-American history. And I couldn't deny that growing up
most of the major influences in my life culturally, musically, in terms of fashion were all born out of
slavery, let's be honest. The cultural lexicons within my experience of being a young man...listening to
Michael Jackson in my room, trying to dance like him...I'm an Arsenal fan so Ian Wright was my favourite
player. All the pictures on my wall, all my heroes are black and then I’m digging deeper... ‘

Once again his good friend Ron helped Cattrall further in his quest for knowledge.

‘We go into Harlem a lot together. The first experiences of New York I have are of going up to Harlem
meeting Rastas with him or ex-Panthers. There was definitely a feeling of resistance from them because
of the colour of my skin. Then slowly these people opened up to me. So I guess I've been privileged;
being allowed into those kind of environments and being made to feel like family. When I went to New
Jersey Ron’s mother cooked me the classic [soul food] meal; grits and cornbread...They treated me like
family. My people in America are all African-Americans.’ 

Charlie's looking distinctly hippy-fied compared to his groomed clean-shaven, starring role in the short
film 'Watching [http://www.imdb.com/video/wab/vi288031769/2010] '. Is he growing dreadlocks as a sign of solidarity
with his adopted African-American family?

'No I've been through all that s**t. This is for an acting role. It's good to be a chameleon as an actor. I
don't think I have paid to have my haircut for years. I can let myself go. I had a beard the night before
we did the shooting of 'Watching'. If you see me with short hair it's because I've been acting in
something recently'.

I admit, when middle-class Caucasian males claim an enduring affinity with an oppressed people-
especially those belonging to the African diaspora- the instinct is to be chary of their motives (the
criticism levied at Paul Simon post-'Gracelands' comes to mind). But Charlie seems genuine enough. His
interest in African-American culture could very well be an extension of his natural curiosity and
wanderlust. He is truly a world citizen. He travels frequently and extensively. He speaks fluent French
with an authentic-sounding accent thanks to several sojourns in France. He is also familiar with Haitian
Creole. Cattrall's international outlook has evidently impacted his output thus far. Another big influence is
the time he spent studying at Guildhall. 

‘I remember walking out of class every night and [clarinettist/saxophonist] Shabaka Hutchings would be
rehearsing. That level of dedication impelled me to do that myself. At the end of my time at Guildhall I
did a one man show. I then moved into a house with the electronic jazz musician who helped with it.
Shabaka, [saxophonist] Tom Challenger, George Fogel-he's a keys player-all used to live there. Those
guys are all in 'Titus' so I guess they definitely had an effect on me. Maybe it's no surprise that with the
influence of Ron and my granddad I was destined to make a film about this subject at some point.’
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The screenplay for ‘Titus’ was written by another one of Charlie’s very good friends, Nicholas Mensinga.
The two had worked together before on ‘Watching’ but the friendship goes back to when they both
studied at Birmingham University. 

‘I have known Nico for 13 years. He was the year below me at University. I remember thinking he was a
great actor. There was a place called the Muirhead Tower; a weird concrete mess of a building at the
University. At the top of it there was a media section where, if you were a film anorak, they had an
incredible film section so I used to spend a lot of time up there and Nico did as well. We just started
chatting and got on immediately. From then we became best friends.'

Cattrall was of course keen to get Mensinga on board for his exciting new project.

'It was very much Nico, myself and Christian [McLaughlin] the producer collaborating together. 'Titus'
came about because we had some other ideas. We'd read this Geoff Dyer book 'But Beautiful
[http://www.amazon.co.uk/But-Beautiful-Geoff-Dyer/dp/0857864025/ref=pd_ybh_6)] ' which was very inspiring and so this
idea about a Jazz musician had been on our minds. Ron and I had also been talking about him doing a
one-man theatre show about a Jazz musician. He happened to be coming to Paris. I suggested shooting a
feature with him when he's in London and he said yes. So at that point we had to make a story around
Ron. Together we came up with this character of Titus'. 

'He's a musician who hasn't played in a while and has great fear around doing that. That was a starting
point. There was an incident in 'But Beautiful' with Bud Powell where he hadn't played for a long time,
then he tries to play again. It's describing him about to go on stage, experientially what's happening
while he's playing and then him falling apart. I thought it would be interesting to have this character who
is a genius but who never really made it because of -I don't know what at that point-and he's about to
play again.' 

'Titus' went through several stages of evolution before Charlie, Nico and co settled on the final draft. 

'Money is a limiting factor but also you can be quite creative. So in the end it came down to this story
about a man dying, living with a patron and then a daughter he abandoned coming to find him which is
the film you see'

In my review of 'Titus [http://tolitasmusings.blogspot.com/2013/10/raindance-film-festival-2013-special.html] ' I point out
the link between the name of the titular character and the mythical Titans. My theory, as it turns out,
wasn't far off. But was it a conscious choice?

'Well yeah...I wanted to give him a name that sounded magisterial. When you hear about these greats,
it's like Monk, Mingus, 'Trane, Miles, Dizzy...'

Plus there was a generation of fêted African-Americans who had very classical, Greco-Roman sounding
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                                              Jazz solo: Ron Cephas-Jones as Titus
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names; Cassius Clay, Thelonius...

'Exactly. I wanted Titus to feel like he was in that lineage. There's a tension in that because he's not. He
even talks about it; "Who's the greatest sax player ever? Titus, that's who!" Maybe he is but not
everyone's heard of him. And then Titanic...Titan...you nailed that in the article. And also Titus
Andronicus, it's a Shakespearean character. Titus Groan...It has weight this name. All the advertising for
the film, it's all in capitals. That's the interesting thing because in some ways people call him a loser but
he's got the name of a hero...or anti-hero. Even he himself, I think, consciously and unconsciously feels
that millstone.'

'Titus' deals with a lot of thorny issues; the nature of fame, our gifts and how they define us not to
mention America's highly contentious race relations. The film also celebrates African-American literary
giants such as Ralph Ellison and Richard Wright [http://tolitasmusings.blogspot.co.uk/2012/02/classic-book-review-uncle-
toms-children.html] .

'Those were all Ron's favourite books' Charlie confirms. Cephas-Jones served as an ad hoc cultural
consultant/historian on set. As middle-class European men, this helped Nico and Charlie avoid the tricky
position of being perceived as insincere, no matter how well-meaning their intentions were.

'With the books and literature I would pass them by Ron and we would discuss stuff and change it. That
way I wouldn't feel as if I was treading on dangerous territory. For example, 'Brother can you spare a
dime?' wasn't the initial song [we chose]; it was the Mahalia Jackson version of 'Nobody Knows'. I talked
to Ron about it and he said that for his generation of black Americans that song didn't sing to them. They
felt it was for their parents' generation. And some of them had acquiesced; they wanted to maintain the
status quo. He said that some people will be offended by the [song choice] in terms of it being about
black consciousness. It has to be a song that resonates. I'd research things like that he said to me. I just
wouldn't take it at face value. But then he was always right.'

Perhaps because he thrives on having great responsibility, Charlie likes to be thorough.

'If I know that I don't know, then I'll always ask. I think if you start preaching when you don't have an
idea then you get in trouble. Thank God Ron has great knowledge of that and that's his lived experience.
I could always give over to him.'

Funding for 'Titus' came courtesy of producer Christian McLaughlin. A personal tragedy he had suffered
shortly before had an eerie, inadvertent resonance with the resolution of the film. This was an added
incentive for him to financially back his friends' vision. He was very hands on.

'Christian was there every step of the way.' Charlie enthuses 'He's not a classic producer in that sense. He
had a vested interest in the project.'

Titus is shot entirely in black and white. Cattrall chose this aesthetic because he feels it reflects 'the
classic iconography of Jazz music'. Wasn't he worried that it was too much of a cliché? 

'That was the thing...I wanted to play with that. On one hand it is cliché but on the other hand we're
shooting a man who's not a great Jazz musician. The story is about a loser -for want of a better word -so
you have that tension. In another context there's the polarisation of black and white in the terms of the
racial issues. In the texture of the image you're playing with this notion of blackness and whiteness. 

'There's the poetry too of this man who is quite extreme. The nature of the saturated shooting is that
without colour it means you're polarised between two [extremes]. I think Ron looks iconic as well. There's
something absolutely beautiful about black and white photography. Because it's the original way film was
shot something about it feels timeless. Unconsciously we think it has weight somehow.'

There’s a lot of very potent imagery throughout the film especially involving water. This can be attributed
more to Charlie's artistic vision than what was in the original script. He explains why, to him, water is the
most important element in the film. 
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(c) Christian McLaughlin

'Titus is from New Orleans so I thought that was interesting; he's from water. There's the water that his
ancestors came across to get to the country he's from. Within that also is the old story that at the bottom
of the Atlantic there is a place where all the souls of the dead slaves go and live together. So Titus staring
out at the sea is almost a return; not only to the womb-to his mother whom he's closest to -but also
some kind of peace within his own soul. He can live outside of this context that is the history of his life. 

'Water as an element to me summed the film up best. Ebbs and flows, the different paces of it. I feel like
it's quite feminine. Titus is a staccato, fiery character but his unconscious is much more feminine and
calming. When he plays he can drift into that as well. And also he's dying, he's drowning. This idea of
breath with jazz playing; this sense of being underwater.'

Where the use of water is symbolic, the film's commentary on fame is less abstract. Cattrall, already a
thoughtful and engaging interview subject, becomes even more animated when broaching the topic of
success and our perceptions thereof.

'I think we have dangerous ideas of success and failure in society. Certainly that's something we should
have a debate about. And this whole idea of growth...politically we're obsessed with growth but to what
end? We define everything by the economy and that plays into our everyday lives where success is
measured by material acquisition.' 

Some might argue that complaining about rampant materialism is the preserve of those who already
have a lot. But Charlie believes the problem is pervasive and not just limited to a certain demographic.

'Everybody is vulnerable to it because we've all grown up inside that kind of reality. We're being faced not
only with austerity in the short term but we're having the Prime Minister this week talking about how it is
going to be a permanent fixture. Underneath that should be the question: what are the necessities of
living? What provides meaning? You're a Christian, I'm a Buddhist. We both have a belief that there's
greater meaning to life, that's never spoken about. So what is the aspiration?'

Cattrall sees parallels in the creative industries.

'When we have the desire for success as an artist-as a musician anyway-the overarching narrative is still
'The X-Factor', the charts, misogynistic imagery of women or limiting ideas of race. It's lowest common
denominator. But "hey I can go to a nightclub and really get off to that music". Christian and I were
listening to a song today that had a sick beat. The lyrics were horrific but we said to each other, could we
get off to this music if the lyrics were really conscious? 

'[It's about] questioning why we do things. Not to the extent you get total inertia and no-one does
anything but for me it's important to have that in your mind before you start a creative project.
Otherwise potentially you're just being used.'
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Cattrall is not oblivious however to the dangers of taking righteous indignation too far.

'I'd have been more militant as a younger man but then again, if you're trying to define what people
should do you're basically being a dictator. You have to be really careful about that because it's one's own
reality...'

At this juncture we're rudely interrupted by a fire-alarm. We wait around optimistically to be reassured
it's just a test, only to see people evacuating the building. We wind up back at the RFH, on the lower
ground floor, music blaring in the foyer overhead. 

We return to discussing the nitty-gritty of 'Titus', in particular the decision to cast Ron's real-life daughter
Jasmine as his on-screen daughter Jessica. The choice was slightly more meritocratic than it might first
appear.

'We checked that she could actually sing' Cattrall assures 'She recorded a song in her bathroom and we
were like 'tick'. She'd studied singing at Berklee College of Music. I also had a feeling if she was Ron's
daughter she would definitely be able to act and I knew she was training as an actor.'

In September Charlie filmed the video for 'Black Panther' the new single by darling of the UK Jazz and
Soul scene Ayanna Witter-Johnson [http://tolitasmusings.blogspot.com/2012/03/gig-review-roberto-fonseca-ayanna.html] who
also featured on the 'Titus' soundtrack. They first became acquainted three years ago at an award
ceremony. The original plan was to do an ambitious trans-generational video for another song on Ayanna's
forthcoming album [http://www.ayannamusic.com/] but time and budget constraints wouldn't allow. 'Black Panther'
on the other hand was relatively simple to shoot. Once again Cattrall opted for the monochrome look.
Ayanna herself was an inspiration for this. 
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'There's something about her that's timeless I think; she has this classic feel. She's conscious, man. And
she's this hybrid; classically trained cellist and she also plays keys and sings like a soul singer. She won
this competition in Harlem [Ayanna was the first Brit to win 'Showtime At the Apollo'] and that venue has
such resonance of a bygone era. She stands out as being a bit of an anomaly. Her skin tone works
beautifully in black and white-it works beautifully in colour as well...' he chuckles 'And there's 'black' in
the song title too. All those elements together...'

Discussing Ayanna's video gets Charlie thinking about a great cultural oversight that in his own way -
through his art- he seeks to redress. 

'This might sound weird coming from a white, middle class British male-but I really feel there's not
enough representation of the poetry of blackness. [It's limited] to musical biopics and slaves.  Langston
Hughes isn't spoken about that much, his poetry. What do we talk about culturally with blackness? We
talk about Hip-Hop. It's almost elitist; artistically people can dismiss it relative to classical music say. It's
like you're allowed to be in this area if you're black but why can't we discuss it in the context of William
Shakespeare? There's a poetry of black artistry but often that's not spoken about.

'That's the thing I wanted to do with 'Titus' as well. It's like a celebration of that but also a love song to
my friend Ron who I think is a poet. He started off in the Nuyorican Poetry Café in the East Village where
people like Mos Def started. Malcolm X was a poet...these deep people with big ideas...I feel it's still not
celebrated as this poetic [tradition]'.

The problem, I point out, is that the Western perspective on history is very Eurocentric. Cattrall agrees

'That's sad isn't it? It shouldn't matter what colour your skin is but it does which is unfortunate. I believe
in Utopia where we don't need to even worry about these things but that is not the reality...'

http://tolitasmusings.blogspot.com/2012/03/gig-review-roberto-fonseca-ayanna.html
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Delicious Fusion Jazz roars overhead. We compete with the sound, straining to be heard. It's a timely
reminder that we're far behind schedule. Charlie has to dash back on his bike to East London, where he
resides. I have just enough time to ask him about his plans for the immediate future. 

His purposefully dishevelled look is in preparation for a new acting role in which he plays a recently
widowed husband. A documentary on neo-colonialism and capitalism in the developing world is at an
embryonic stage. Cattrall also plays guitar and is the only male vocalist in acappella folk quartet The
Barefoot Howlers [https://soundcloud.com/barefoothowlers] . There are other music-related projects in the pipeline
that combine his directorial skills too.

'One idea is to do with a guy called Larry LeVan who was a big DJ in New York in the 1970s. Someone has
asked me to do visuals for a dance show in February and a band just got in touch with me about a quite
poetic music video; three music videos in one. I'm developing a film idea with a dancer in Portugal. I'm
going to go and see him in the New Year. I'm at the exploratory stage with lots of stuff at the moment.'

For now whilst the news of the just-announced BIFA nominations settles in, an obviously chuffed Cattrall
continues to busy himself with promoting 'Titus'.

'I just submitted it to the BAFTAs. I need to get a run in the cinema for seven days before the end of
January and then we can be considered for the Best Newcomer Award. I'm meeting with sales agents and
distributors at the moment. I'm trying to get it out to festivals and to get as many people to see it as
possible...'

So has 'Titus' allowed Charlie to fully exorcise his Jazz obsession -on screen in any case...?

' I think so, yeah. Musically it might come back in terms of the soundtrack for a film. I don't know. We'll
see...'
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